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Tsuchidama * Earth Soul Exhibition

Toshio OHI Chozaemon Xl
2024 TOKYO
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Tsuchidama-Earth Soul Solo Exhibition
Toshio Ohi Chozaemon XI

We are pleased to announce a solo exhibition titled "Tsuchidama-Earth Soul Solo Exhibition, Toshio Ohi
Chozaemon XI" will be held at the Art Gallery, Nihombashi Takashimaya.

Ohi Chozaemon was born in Kanazawa in 1958 as the eldest son of Ohi Chozaemon X. He learned the
fundamentals of pottery while studying in the United States, and after returning to Japan, he began
producing works at the Ohi kiln under the tutelage of Chozaemon X. In 2016, he succeeded to the name of
Chozaemon Ohi, and while continuing the tradition, he continues to work with a wide range of
perspectives, working in various artistic fields such as architecture, design, and space production.

On New Year's Day 2024, while he was preparing for the current exhibition, a natural disaster, the 2024
Noto Peninsula Earthquake’ suddenly occurred in Ishikawa Prefecture.

The city of Kanazawa was also hit by the most violent shaking ever experienced in the area, and Ohi
Chozaemon XI suffered severe damage, including the loss of many of his own works and those of his
predecessors.

Amidst a deep sense of loss and ongoing recovery work, Ohi Chozaemon XI turned his adversity into a
driving force for his creation.
He resumes his pottery work as if he were listening to the voice heard from the remaining pottery shards.

“Through this kind of creation, I come into contact with, and talk to the soil, and go through a process that
seems to breathe life into the fragments again.” Ohi Chozaemon XI says that he felt as if various eras
overlapped.

In this exhibition, we will be presenting new works made by joining together the various pottery shards of
tea bowls and reviving them as a new work.

You will be able to see a number of works from the Ohi family's traditional black-and-amber-glazed tea
bowls, as well as the unique deformation of tea bowls.

We have also included works that were painted with mortar, and metal objects, such as a three-
dimensional Zen-style ‘Enso/Circle’ (representing the perfect peace of mind) inspired by a recent
commissioned work in Singapore.

We would like to take this opportunity to invite you to view these new works, the expression of the spirit
of Ohi Chozaemon XI.

Fine Arts Division
Takashimaya
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The Japanese believe there is a spirit that lies hidden within words. This spirit resides in the very land
upon which we walk and places we inhabit. Each person possesses their own spirit, which is renewed
time and time again.

Shortly after I assumed the name Chozaemon XI, my beloved daughter passed away. While I was still
mourning her loss, my tea bowl was like a gift from heaven forged by fire. It appeared like an illusion that
exceeded my own power.

The Grand Tea Master Zabousai, head of the Urasenke tradition of tea, bestowed the name “All things
human” for this tea bowl. This name comes from the famous Chinese proverb about Sai Weng, a man
who encountered several misfortunes, but who discovered that such things could, in the end, be blessings
in disguise. I struggled with this phrase over and over in my mind.

Sadness allowed my soul to dwell there for a time, but the repetition of happiness and sadness followed.
Perhaps the most profound lesson from all of this was that one must maintain what is known in the Zen
world as a “calm state of mind.”

The earthquake in the Noto region on New Year’s Day of this year brought the loss of precious works of
my recently departed father and those of my own. The Ohi kiln, which was made from clay dating from
the Edo Period, was left in a miserable state. I immediately had the kiln restored, but now wait patiently
for it to dry. Days pass where even if I continue to throw new pieces, I cannot fire them. However, in
light of the tragic situation in Noto, I am at a loss for words.

I do not know how much I can do until my solo exhibition. The fragments left in the wake of this misfor-
tune speak directly to me urging “once again to breathe the soul back into the clay.” I am sure that new
works will be created.

I hope you will visit what will be an unprecedented solo exhibition.

2024/ June
Toshio OHI Chozaemon XI



M8 The circle of transmigration
(3.1mHx3.7mDx 1. 1mW)
TOSHIO OHI CHOZAEMON XI
at United Overseas Bank Plaza Lobby
(UOB -« Singapore)

Ri b THIEL 2R & Lic, v VR -, UOB#HYTIC
AR T DRGSR

Large-scale metal work to be installed at UOB Bank, Singapore,
based on a prototype created with clay.

3 The circle of transmigration 2024 71. 5emH X 75¢mD X20cmW
K+ THIE L 225800 &5 o4 ElEms (RIER)
Metal work from prototype made of clay (Production process)




4 Clay Work Reborn 10+11 30. OcmW X 30. OcmW X 6. S5em

e  Reborn 10+11 12.0cmW X 16. OcmH
Five Elements Ceremonial Vessel Reborn 10+11



6 Ay HelnlalE HARBURTZSE M M i e 43. 3emW X 40. SemH
Ceremonial Vessel ‘Magma’ Exhibited at The 61th Japan Contemporary Arts and Crafts Exhibition



8 KREEAARIASYE 11. 7emW X 8. 7emH
Amber Ohi Tea Bowl

7 KEEREAUERTKAE 18, 3emW X 26. 7emH
Firing-Denatured Ohi Water Container with Prawn Shape Holder

9  KREEERIZRAS  11. 7emW X 8. lemH
Black Ohi Tea Bowl



11 KEEERIZEZE A 13, 4cmW X 8. OcmH
Firing-Denatured White Ohi Tea Bowl

10 KAEZEZE 4545 13. 0emW X 9. OcmH
Firing-Denatured Ohi Tea Bowl

12 KEEERI2EZ 485 12. 9emW X 8. 7emH
Firing-Denatured White Ohi Tea Bowl

T (back side)



15 KRiZEZEREA  6.9emW X 11. 1lemH
Firing-Denatured Ohi Tea Container

13 KAEZEZEIZAE 11, 8emW X 9. 3emH
Firing-Denatured Ohi Tea Bowl Hijiri Style

16 KFEEATEA 7. 5cmW X 8. 6ecmH
Obi Echizen Tea Container

17 KEEZ2EZ LA 8. 1lemW X9. OcmH

14 KEEZEZ A4S 13. 2emW X 9. OcmH
Firing-Denatured Ohi Tea Container

Firing-Denatured Ohi Tea Bowl




20 KHEERRISSSS  12. 1emW X 8. 5emH 18 KhiZEZ M 13. 0cmW X 8. 5emH
Amber Obi Tea Bowl Firing-Denatured Ohi Tea Bowl

21 KEEZEZAAS  12. lemW X 8. 3emH 19 KEEZEZE 4545 12. 3emW X 8. 5emH
Firing-Denatured Ohi Tea Bowl Firing-Denatured Ohi Tea Bowl



23 thes [HtE]  34.8emW X 13. 9emH 22 KRRIZEZSRES  17. 0cmW X 35. 8cmH

Five Elements Ceremonial Vessel Obi Ceremonial Vessel



25 KEEZEZS{EA  24.3emW X 33. lemH 24 KtwzEZs5%ds (B4 36. 9emW X 16. 2cmD X 21. 3emH
Firing-Denatured Ohi Flower Vase Firing-Denatured Ohi Ceremonial vessel ‘SONSU’



27 Clay Work Reborn 10+11 30. 0cmW X 30. 0cmW X 6. 3cm

28  Clay Work Reborn 10+11 30. 0cmW X 30. 0cmW X 7. Ocm

26 Black & Red <IUXIPIIED, BEBHEW L., AblL. AW, fikd
45. 0cmW X 45. 5emW X 2. 5¢m

Sand of Kanazawa Asanogawa River, Noto Diatomaceous earth, Ohi Clay,
Plaster and ear of rice
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29 Circle 2023 FYEKIT)IW, geEHE L, KL, @0, Rkl

30 HH BUGREINE, sEEHRE L. KbEL. A, REEE
57. 6cmW X 57. 7emW X 4. 5em 60. 5cmW X 60. 5cmW X 3. Ocm
Sand of Kanazawa Asanogawa River, Noto Diatomaceous earth, Ohi Clay,

Outer Space
Plaster and ear of rice

Sand of Kanazawa Asanogawa River, Noto Diatomaceous earth, Obi Clay,

Plaster and ear of rice



History of the Ohi Chozaemon Kiln

In 1666 the fifth lord of the Maeda family, Lord Maeda Tsunanori, invited to Kanazawa the fourth gen-
eration tea master of the Urasenke tradition, Senso Soshitsu, to disseminate the art of the tea ceremony
known as chado. The first generation Ohi Chozaemon was a close disciple of Ichinyu, who was the fourth
generation head of the Raku family of potters. Ohi Chozaemon accompanied the tea master Senso to Ka-
nazawa and began to produce tea bowls with clay that came from the village of Ohi, which was located in
an area outside of Kanazawa. This is the origin of the name Ohi—yaki. Senso Soshitsu was the fourth son
of Sen no Rikyu's grandson and third generation head of the Urasenke tradition, Sotan. Having inherited
his great—grandfather Rikyu's philosophy of tea, Senso spread the teachings of the Senke school of chado.

The first generation Ohi Chozaemon was an exceptionally talented disciple of Ichinyu, who was a de-
scendant from the first generation master potter Raku Chojiro. Having learned Raku techniques and
theories, Chozaemon, under the tutelage of Senso Soshitsu, established a unique branch kiln of the Raku
tradition that was unprecedented in Kanazawa. Senso later returned to Kyoto and worked to restore the
Urasenke tradition, while Chozaemon remained in Kanazawa to become the founder of a tradition known
as Ohi Ware that has continued over 350 years until this day.

Ohi Toyasai (Toshiro), tenth generation of the Ohi Tradition, was the recipient of the Order of Culture/
Person of Cultural Merit award, member of the Japan Art Academy, and was named an Honorary Citizen
of Ishikawa Prefecture and Honorary Citizen of the city of Kanazawa. The present eleventh generation
Ohi Chozaemon (Toshio) is active in creating art that combines the contemporary with the traditional.

The Ohi residence is located in Hashibacho and has been designated a historic architectural structure
by the city of Kanazawa. There are several tea rooms within this complex. The tea room “Hodoan,”
which means the “fragrance of clay,” was named by the 11th generation Urasenke Grand Tea Master
Gengensai. The second tea room “Todoken” was named by the 15th generation Urasenke Grand Tea
Master Hounsai. The third tea room was given the name “Shotonoma” by the 18th generation family head,
Maeda Toshiyasu. A fourth tea room, named “Nennen’an” by the 15th generation Urasenke Grand Tea
Master Hounsai, was designed by the Japanese architect, Kuma Kengo. There are fusuma (Japanese
sliding door) that were beautifully painted by the Japanese artist, Hiroshi Senju, and a light object that
was created by the washi designer, Eriko Horiki.

Within this complex of tea rooms, there is a beautiful garden called “Shototei,” which was named by the
18th generation family head Maeda Toshiyasu. In the “Shototei” garden there is a 500—year—old red pine
tree named “Orizuru no matsu,” (the name refers to the folded origami paper crane), which has been rec-
ognized by the city of Kanazawa for its historical significance. The works of Ohi Toyasai (Toshiro, 10th
generation of the Ohi Tradition) and his son, Ohi Chozaemon (Toshio, 11th generation and present head of
the Ohi Tradition) are displayed in the Ohi Gallery, which was designed by Kuma Kengo. On display in
the Ohi Museum are examples of the work of each generation of Ohi master potter, along with the works
and documents of the cultural elites and artists connected with the Ohi family.

Facilities :

Tea Room : “Hodoan” (J5 1:#) Named by 11th generation Urasenke Grand Master Gengensai

Tea Room : “Todoken” (i 1-%f) Named by 15th generation Urasenke Grand Master Hounsai

Tea Room : “Shotonoma”(#27#]) Named by 18th generation family head Maeda Toshiyasu

Tea Room : “Nennenan”(4F 4 ) Designed by Kengo Kuma, Named by 15th generation Grand Master
Hounsai

Ohi Gallery & the Japanese Garden: Designed by Kuma Kengo

Japanese Garden: “Shototei” (FAi&E/i£) Named by 18th generation Maeda Toshiyasu

Japanese Red Pine Tree: “Orizuru no matsu” (¥T# D) Designated by the city of Kanazawa for its his-
torical significance

Stone Water Basin: From Myosenji Temple in Noto; the five—storied pagoda section is designated as an
Important Cultural Property by the Japanese Government

Japanese Garden in front of the Ohi Museum : “Futei” (i) Designed by 3™ generation Grand Master of
the Sogetsu School of Ikebana, Teshigawara Hiroshi
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Toshio OHI Chozaemon XI

2-17 Hashiba—cho Kanazawa, Ishikawa 920—-0911 JAPAN TEL+81-76-221-2397 FAX+81-76-221-2123 http : //www.ohimuseum.com

BORN :

1958, Kanazawa, Ishikawa, Japan.

EDUCATION :

1981-84@M.F.A.Boston University, Program In Artisanry,
(Boston,Massachusetts, U.S.A.)
1978-81@B.A.Tamagawa University,(Tokyo,Japan)

OTHER POSITIONS :

Urasenke Traveling Lecturer

Ishikawa Prefecture Tourism Envoy

Ishikawa Cultural Tourism Special Guide

Member of Kanazawa Creative City Promotion Committee

RELATED EXPERIENCE :

2022@CHAIRMAN of Ishikawa Workers'Culture Association

2021@CHAIRMAN of Kanazawa Craft Council

2021@PLANNING COMMITTEE MEMEBR of Triennale of KOGEI in Kanazawa

2020-@EXPERT COMMITTEE MEMBER of The National Museum of Modem Art

ADVISORY MEMBER for Commissioner of Agency for Cultural Affairs
2015-2016@COMMITTEE MEMBER of Ishikawa Prefecture Consulting Industry Vision Development
2016-@SUCCEEDED to the name of OHI CHOZAEMON XI.

2016-@VISITING ASSOCIATE PROFESSOR, Shanghai Art&Design Academy
2015-2020@INSTRUCTOR,Tokyo University of Fine Arts

2009-@VISITING ASSOCIATE PROFESSOR, Kanazawa University(Japan)

2005-2006@VISITING ASSOCIATE PROFESSOR,

2007 @Full-time lecturer at Urasenke Konnichian and Urasenke

2007@Received the Tea name ‘Souen’ from ‘Zabosai,'the grand tea master of Urasenke

1998@Took the tonsure at Geshin Temple in Kanazawa.Received the name ‘Daigen Yugetsu' and rank of Joza
1997-@VISITING ASSOCIATE PROFESSOR, Rochester Institute of Technology(New York,U.S.A.)
1993-@INSTRUCTOR, Kanazawa Utatsuyama Kogei Kobo, Crafts School

MEMBER :

2017-@Nitten(Japan Fine Arts Exhibition)-Special Member(Councilor)
2016-@Japan Contemporary Arts&Crafts Association Executive Director
2016-@Shanghai Art Collection Museum International Expert Committee
2014-2016@Nitten(Japan Fine Arts Exhibition)Membership of advisory committee
2012-@Japan Contemporary Arts&Crafts Association Director
2007-@Nitten(Japan Fine Arts Exhibition)-Member

1999-@International Academy of Ceramics Arts(IAC)-Member

1993-@Japan Traditional Crafts Association—Member

2004-@CHEVALIERS du TASTEVIN Bourgogne(France)

AWARDS :

2023@Kanazawa University President's Award

2023@Received Imperial Prize-Japan Art Academy Award

2022@Received Knight's Cross of the Order of Merit of Hungary

2021@The Highest award of the Minister of Education, Culture, Sports, Science and Technology Prize, 8th Nitten Exhibition
2019@Govemor of Tokyo Prize, the sixth Japan Art Exhibition, 6th Nitten

2018@57th Japan Contemporary Art and Crafts Exhibition, Minister of Culture and Science Award
2017@Mayor of Kanazawa Prize, Forty—sixth Ishikawa prefecture Interior Design Award 2017
2015@Prime Minister of Japan Prize, Fifty~Fourth Japan Contemporary Craft

2011@Prizewinner, First Jingdezhen International Kaolin Ceramic Competition
2009@Prizewinner(Membership Award), 41st Nitten Exhibition

2008@Govermnor of Tokyo Prize, Forty—Seventh Japan Contemporary Craft Exhibition
2005@Prizewinner, 37th Nitten Exhibition

2004@Prizewinner, Forty-Third Japan Contemporary Craft Exhibition

2004@Japan Good Design Award from The Ministry of Economy, Trade and Industry

2003@The Small and Medium Enterprise Agency Commissioner Prize, Twenty-Seventh Japan Traditional Craft Competition
2002@Prizewinner, 34th Nitten Exhibition

2002@Prizewinner, 41st Japan Contemporary Craft Exhibition

2002@Prizewinner, 39th Japan Contemporary Craft Exhibition

2002@Twenty-Third Kanazawa City Cultural Activity Award

1997@Top Prizewinner,(Ishikawa Culture&Fine Arts Award)43rd Contemporary Art Exhibition
1995@Top Prizewinner, 6th Northern Vessel Exhibition

1995@Prizewinner, 3rd Kanazawa International Craft Competition

1990@Top Prizewinner, 46th Contemporary Art Exhibition

1990@Prizewinner,(Governor of Ishikawa)46th Kanazawa Craft Exhibition

1988@Prizewinner, 44th Contemporary Art Exhibition

1987@Top Prizewinner,(Mayor of Kanazawa)43rd Kanazawa Craft

JUDGE :
@Japan Fine Arts Exhibition(Nitten)(served in 2008, 2011, 2014, 2019 and 2023)
@Japan Contemporary Craft Exhibition(served in 2006, 2011, 2014, 2018 and 2022)
@Contemporary Art Exhibition
(served in 1994, 1997, 2001, 2004, 2007, 2011, 2013, 2015, 2017, 2019 and 2021)
@Japan and USA Ceramics Exhibition(served in 2004, 2005, 2006, 2008, 2010, 2011, 2013, 2014 and 2016)
@Gifu Prefecture Art Festival Art Award IN THE CUBE(served in 2016 and 2017)
@Miyazaki Prefecture Nichinichi Art Competition(served in 2014 and 2015)
@Ishikawa Prefecture Contemporary Art Exhibition(served in 1994, 1997, 2001, 2004, 2007, 2011, 2013 and 2015)
@Kanazawa Arts and Crafts Exhibition(1991-)
@Ishikawa Prefectural Ceramics Exhibitions(1990-)
@Arita International Ceramics Competition(2018)

EXHIBITIONS :

2024@Solo Exhibition Porzellanmuseum im Augarten, Vienna, Austria

2024@Solo Exhibition'Tsuchidama -Earth Soul Exhibition'Toshio OHI Chozaemon XI' Takashimaya, Nihombashi, Japan

2024@Two persons exhibition’ Kiki/Prayer vessel'at Azabudai hills Glarry, Tokyo, Japan

2023@Invitational Exhibition Imperial Household and Ishikawa Craftsmen of Ishikawa Exhibition
TRADITIONAL ARTS&CRAFTS OF ISHIKAWA(Kanazawa, Japan)

2023@Solo Exhibition, The 100th anniversary of founding Daiwa
To commemorate being awarded ‘The Imperial Prize-Japan Art Academy Prize’

2023@Invitational Exhibition at White Stone gallery'Singapore and Beijing'

2022@Solo Exhibition'To commemorate being awarded the Minister of Education, Culture, Sports, Science
and Technology Prize at the 8th Nitten Toshio Ohi Chozaemon XI Ceremonial Vessel' Tokyo
Nihombashi Mitsukoshi Main Store(Tokyo, Japan)

2021@The collaboration exhibition in celebration of the 30th anniversary of the Ohi Museum and the 20th anniversary of
Akane Teshigahara’s succession. lkebana in Ohi Vessels by Akane Teshigahara'(Kanazawa, Japan)

2021 @Invitational Exhibition Jinju Traditional Crafts Biennale *Section 1.Consilience in Crafts-Interational craft artist'(Jinju, Korea)

2021@Group Exhibition'The work of Ohi Toyasai ~Bonds with the generations following— Chozaemon XI -Yuki
Nara', Tokyo Nihombashi Mitsukoshi Main Store(Tokyo, Japan)

2020@0n line Invitational Exhibition'Kanazawa digital Kogei Exhibition(Kanazawa, Japan)

2020@Invitational Exhibition ‘Rubik Inspiration Project on the 40th Anniversary of the Rubik’s Cube in Japan’,
Hungarian Cultural Institute(Tokyo, Japan)

2020@Invitational Exhibition'OHI-A Story of Three Generations-Art Beyond Tradition-', Kanazawa Korinbo Daiwa(Ishikawa, Japan)

2020@Invitational Exhibition'Kogei 2020 The Art of Crafting Beauty from Nature'Tokyo National Museum(Tokyo, Japan)

2020@Solo Exhibition 'Continuing After a Restart Toshio OHI Chozaemon XI'Takashimaya, Nihombashi(Tokyo, Japan)

2020@Invitational Exhibition'The 10th International Exhibition of Traditional Fine Arts'(Shanghai, China)

2020@Solo Exhibition'To commemorate Japan and Hungary celebrate the 150th anniversary of establishment
of diplomatic relations'supported by Hungarian Ministry of Foreign Affairs(Pecs, Hungary)

2019@Solo Exhibition'To commemorate Japan and Hungary celebrate the 150th anniversary of establishment
of diplomatic relations'(Budapest, Hungary)

2019@Solo Exhibition'Japan Brand Program'by the Ministry of Foreign Affairs of Japan(MOFA)(Miami and Sao Paulo, USA and Brazil)

2019@Solo Exhibition'OHI Kiln for 353 years The New Way of Succession Toyasai&Chozaemon XI'WAKO Ginza(Tokyo, Japan)

2019@Solo Exhibition' Transcend'White Stone gallery(Taipei, Taiwan)

2019@Invitational Exhibition, 'Re—interpretation Glory of Tainan exhibition'Tainan Art Museum(Taipei, Taiwan)

2018@Solo Exhibition, “My Two Lives” The Sixtieth Year Life Cycle Exhibition Tokyo Nihombashi Mitsukoshi
Main Store(Japan)and Fukuoka Mitsukoshi(Japan)

2018@Solo Exhibition, “Ohi Toshio Contemporary Work” White Stone Gallery(Tokyo, Japan)

2018@Invitational Exhibition, 2018 IAC Members Exhibition, New Taipei City Yingge Ceramics Museum(Taiwan)

2018@Invitational Exhibition, Asia Week 2013-18(NY, USA)

2018@Invitational Exhibition, Real Japan Kanazawa, Isetan(Singapore)

2017@Invitational Exhibition, Asia Week, Taipei Whitestone Gallery(Taiwan)

2017@Invitational Exhibition, Contemporary Tea Ware, Ibaraki Ceramic Art Museum(lbaraki, Japan)

2016@Solo Exhibition, Daiwa(Kanazawa)Takashimaya(Kyoto, Tokyo and Yonago, Japan)

vitational Exhibition, Embassy of Japan(Washington D.C.U.S.A.)

2015@Invitational Exhibition, Japanese KogeilFuture Forward Exhibition New York Museum of Art&Design(USA)

2015@Invitational Exhibition The next future of art crafting Wako Hall(Tokyo, Japan)

2014@Invitational Exhibition, The Ohi Inheritance Exhibition as the Legend Continues

Ohi Chozaemon X and Ohi Toshio XI(Nippon Gallery New York/Kanazawa in Ginza Gallery Tokyo)
2013@Nomination Artist, 7th World Ceramic Biennale Korea International Competition(Korea)
2013@Invitational Exhibition China, Japan&Korea Artists Shanghai Art Museum(Shanghai, China)
2013@Invitational Exhibition The Best Selection 2013 Tokyo Metropolitan Museum(Tokyo, Japan)
2012@2 emes RENCONTRES INTERNATIONALES RAKU Exhibition(Giroussens, France)
2012@Invitational Exhibition, Art Crafting towards the Future, 21st Century Museum of Contemporary Art, Kanazawa(Japan)
2012@Invitational Exhibition Contemporary Crafts Fair Tacoma University(Seattle, U.S.A.)
2009@Invitational Exhibition “Crafts Freedom”, 21st Century Museum of Contemporary Art, Kanazawa(Japan)
2007@Solo Tour Exhibition, Encounter of New Tradition

Onishi Gallery(NewYork.USA)Fu—Gui Gallery(Taipei, Taiwan)
2003@Invitational Exhibition, Craft Transformed Fuller Museum of Art(Brockton, Ma, USA)
2003@Invitational Exhibition, Korea-Japan Contemporary ceramic Exhibition Kumho Museum(Seoul, Korea)
2002@Invitational Exhibition, The New way of Tea Exhibition Japan Society and Asian Society.(NY, U.S.A.)
2002@Invitational Exhibition, Asian Pacific Contemporary Ceramics Taiwan Contemporary Ceramics Museum(Taiwan)
1999@Invitational Exhibition, NHK Heart Exhibition(Tokyo, Japan)
1993@Invitational Exhibition, Gent Design Museum, (Belgium)
1993@Invitational Exhibition, Nancy City Hall, (France)
1992@Invitational Exhibition Melting Cultural Diversity Yi—-Shing Gallery, (Taipei, Taiwan)
1985@Solo Exhibition, Mcklliop Gallery, Salve Regine College(Newport, Rhode Island, USA)
1984@Solo Exhibition, Boston City Hall, (Boston, Massachusetts, USA)

VISITING ARTIST “LECTURES :

2024@ Tainan X Kanazawa Twin City Kogei Art Forum'organized by Tainan Art Museum(Tainan, Taiwan)

2024 @Design supervision/design/space production Large metal works installed in UOB Bank Plaza lobby(Singapore)

2024@Ishikawa food culture lecture'lshikawa's philosophy of vessel'at Tokyo International Forum(Tokyo, Japan)

2023@Interior Space designed&Mural, UOB Bank lobby installation and interior design supervision(Singapore)

2023@0nline lecturer at 13th International Traditional Art Invitation Exhibition(Shanghai, China)

2023@Lecturer at 21st Century Museum of Contemporary Art, Kanazawa, Nguyen Phan Chanh Restoration project

2023@Lecturer at 21st Century Museum of Contemporary Art, Kanazawa, Nguyen Phan Chanh Restoration
project Junko Nimura(Associate Professor, Shirayuri Women's University)x Toshio Ohi Chozaemon Ohi
(Ceramic artist)(Kanazawa, Japan)

2023@Nguyen Phan Chanh Restoration Project Lecture

2022@Interior Space designed&Mural, Ishikawa Toyota Mikage office(Ishikawa, Japan)'Spiral Cliff 2022

2021@Lecture, Jinju Traditional Crafts Biennale ‘Consilience in Crafts-International craft artist’, Jinju, Korea

2021@To commemorate the 100th anniversary of the founding of Bernard Leach's Pottery in St Ives 'Get into
spirit of raku with a free online Zoom lecture

2021@Tea Bowls dedicated to Yakushiji Temple, which were created using the clay taken from the site of the
East Pagoda(a national treasure)when it was repaired in the Heisei Era(Nara, Japan)

2020@International(Shanghai)intangible Cultural Heritage Protection Forum(Online Speech)

2020@Lecture&Work shop'To commemorate Japan and Hungary celebrate the 150th anniversary of
establishment of diplomatic relations'supported by Hungarian Ministry of Foreign Affairs(Pecs, Hungary)

2019@Lecture'Lucky Hope'organized by Netherland Rembrandt Association, Contemporary Art Factory(Kyoto, Japan)

2018@Special lecture The 46th Urasenke Hawaii Seminar(University of Hawaii, USA)

2018@Special lecture The 68th Japan hospital academic meeting(Ishikawa, Japan)

2018@Lecture, the 6th International Intangible Culture Heritage Protection Convention(Shanghai China)

2018@Lecture at Tampines Regional Library(Singapore)

2017@Exchanging views dinner party with Kishida Fumio Minister of Foreign Affairs Kanazawa(Ishikawa, Japan)

2017@Panel Discussion with Architecture Kuma Kengo(Ishikawa, Japan)

2016@Lecture Embassy of Japan(Washington D.C.U.S.A.)

2015@Lecture Washington&Lee University(VA USA)

2015@Lecture&Workshop Piedmont College(USA)

2015@Work shop at Art&Design Museum(New York, USA)

2014@Lecture New York Japan Society(USA)

2013@VISITING ARTIST Japan—-Korea Tea Ceremony, associated of the 7th Korea Gyenggi International
Ceramics Biennale(Gyenggi, Korea)

2012 @ Lecture & Workshop 2 emes RENCONTRES INTERNATIONALES CERAMIQUES RAKU DE
GIROUSSENS(France)

2010@Lecture and Panel International Creative City Conference(Taipei, Taiwan)

2009@Lecture TED x Seeds Conference(Tokyo, Japan)

2009@Lecture and Workshop Central of Academy Arts(Beijing, China)

2007@Lecture and Work shop National Tainan University of Arts, Taiwan(Tainan, Taiwan)

2006@Lecture and Work shop Tsinghua University/Beijing Central Academy of Fine Arts(Beijing, China)

2005@Lecture and Workshop International Raku Workshop(Grand Junction, Colorado USA)

2005@Design supervision “GARDE Design” Furniture design presentation at Milano Salone(Milan, Italy)

2004@Lecture Korea-Japan Culture Panel Discussion(Jonju, Korea)

2002@Produced“Asia-Pacific  Contemporary Ceramics Exhibition” Japan Commissioner(Taipei Yingge
Museum of Contemporary Ceramics, Taiwan)

2002@Ceramic wall/design supervision, Hakukokan Gallery(K: ), won the 31st Ishikawa Prefecture Interior Design Award)

2001 @Ceramic wall/design supervision Kagaya Ginza store(Ginza, Tokyo)

2001 @Ceramic wall “Muso Mandala” Uchuzan Kenkon-in(Nagoya)

2001 @Lecture&Workshop International RAKU Symposium(Korea)

1998@Lecture&Workshop University of Hawaii(USA)

1996@Lecture&Workshop National Conference of Education in the Ceramics Arts
(N.C.E.C.A)(Rochester, New York, USA)

1995@Ceramic wall “Soyu” Kanazawa City Izumino Library

1994@Lecture&Workshop Temple University(Philadelphia, Pennsylvania, USA)

1994@Lecture and Work shop'Commemorative lecture invited by the president of Rochester Institute of Technology'

1993@Ceramic wall"DANCING SQUARE"Tsuiji residence(Tokyo, Setagaya)Entrance and reception hall

1992@Lecture Taipei Fine Art Museum and National Taiwan Academy of Arts(Taiwan)

1991 @Lecture&Workshop Altos De Chavon La Romana, (Dominican Republic)

1991 @Ceramic wall “AMAIZM”1st Amai Building(Kanda, Tokyo)

1989@Lecture&Workshop Rochester Institute of Technology(New York, USA)

1988@Ceramic wall “Koto mirai” Kanazawa Yomiuri Hall lobby

1985@Lecture&Workshop Salve Regina College(Newport, Rhode Island, USA)

1985@Lecture&Workshop Brigham Young University(Provo, Utah.USA)

1984 @Lecture&Workshop Philadelphia College of Art(Philadelphia, Pennsylvania, USA)

1984 @Lecture&Workshop Parsons School of Design(New York, USA)

1984 @Lecture&Workshop National Conference of Education in the Ceramic Arts(N.C.E.C.A.)(Boston, Massachusetts, USA)

1984@Lecture Japan Society of Boston, (Boston, Massachusetts, USA)

1983@Lecture&Workshop University of Saskatchewan, (Regina, Saskatchewan Canada)

1982@Lecture&Workshop Concordia University, (Montreal, Quebec, Canada)

COLLECTIONS :
@USA
County Museum(Los Angeles California)/Detroit Institute of Arts(Michigan)/Everson Museum of Art
(Syracuse,New York)/Fuller Museum.(Brockton,Massachusetts)/Honolulu Academy of Art(Hawaii)/Morikami
Museum and Japanese Gardens(Delray Beach,Miami)/Museums at Washington and Lee University
(Lexington, Virginia) / Boston  University ( Massachusetts ) / Massachusetts  Institute  of ~ Technology
(Massachusetts)/Rochester Institute of Technology(New York)/David Rockefeller Office(New York)/Mondale
Office(Minesota)/City of Boston(Massachusetts)/City of Portsmouth(New Hampshire)
@EUROPE
Musee de Sevre(France)/Aliana Museum(Swiss)/Design Museum Gent(Belgium)/Hopp Ferenc Museum
(Hungary)/Nancy City Hall(France)/The official residence of the Embassy of Japan in Hungary(Hungary)
@BRAZIL
Japan Culture Association(San Paulo)/Japan Welfare Association(San Paulo)/Museu Histérico da Imigracéo
Japonesa no Brazil(San Paulo)/Japanese Pavilion in Sao Paulo(San Paulo)/The official residence of the
Consulate General of Japan in Sao Paulo(San Paulo)
O@ASIA
Jingdezhen Ceramics Museum(China)/Taipei Fine Arts Museum(Taiwan)
Visual Art Center(Seoul.Korea)/Seoul National University(Korea)
Peninsular Hotel(Hong Kong.China)
@JAPAN
Japan Foundation(Tokyo)/Grand Shrine at Ise the Inner Kagura Hall(Mie)
Yakushiji temple(Nara)/Urasenke Chado Center(Kyoto)/Sogetsu Hall(Tokyo)/Embassy of Hungary in Japan
(Tokyo)/Ishikawa Prefectural Office(Kanazawa,Ishikawa)/Kanazawa City Hall(Ishikawa)
21st Century Museum of Contemporary Art,Kanazawa(lshikawa)
Kanazawa Nakamura Memorial Museum(Ishikawa)/Kanazawa University(Ishikawa)/Tamagawa University
(Tokyo)/Shimizu General Construction Co.(Kanazawa,Ishikawa)
Santen Pharmaceutical Co. Ltd.(Osaka)/Mitani Sangyo(Kanazawa,Ishikawa)/Daidan(Kanazawa,Japan)/
Kanazawa East police station(Ishikawa)
Hokuriku Broadcasting MRO(Kanazawa,Ishikawa)/Hokkoku Bank(Kanazawa Ishikawa)/Ishikawa Prefectural
Izumigaoka High School(Ishikawa)/Kanazawa Nikko Hotel(Ishikawa)/HYATT CENTRIC Kanazawa(lshikawa)
/Yakushiji temple/Embassy of Austria in Japan/ICU International Christian University

+—1X KWBEAEM (Fif)

920-0911 &RMMEHET2-17 TEL 076-221-2397 FAX (076-221-2123 http : //www.ohimuseum.com
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KEREZRFE - KEX v+ TV — - F4BE(RE) BEXR - BIAEKEKET
(&RTETEREY - Historic architectural structure by the city of Kanazawa)
View of the Ohi Chozaemon Ware Designed by Architect Kuma Kengo
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Tsuchidama ¢ Earth Soul Exhibition

Toshio OHI Chozaemon XI
2024 TOKYO
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